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Performance Notes

Instrumentation: 2-3 piccolos, 4-8 C flutes, 2-4 alto flutes, 2-4 bass flutes
The score is transposed.
The work is comprised of five discrete and contrasting modules:

e Module A: Ascending flourishes that ripple through flutes, altos, and basses. Players enter in sequence as
indicated and may begin either at point [1] or [2]. It is not necessary to align or coordinate the note
groupings. Duration of a given iteration may range from one to four measures (i.e., two complete cycles).
This module serves primarily as a textural backdrop.

e Module B: Ornamented “birdsong” figures that are intensely focused around a D#/E semitone. While this
module is more harmonically static than Module A, the rhythmic energy is similar. Players may begin
together either at point [1] or [2]; entrances may also be staggered by 1-2 seconds, either individually or in
pairs. It is not necessary to align the parts throughout. Players may end at any point, either together in a
clean cut-off or staggered, depending on the musical context. A given iteration may last between one and
two complete cycles of the module.

e Module C: An angular chordal line that constitutes the primary fanfare “theme”; this module is always
dominant, regardless of which others are playing simultaneously. Fragments of no fewer than three notes
from this module may be interjected at any time. Players may begin on any downbeat and continue for up
to 14 measures (approximately 25 seconds).

e Module D: High, sweeping gestures that provide coloristic and dynamic support for other modules. These
gestures should be used judiciously in order to enhance their effectiveness. Two to six gestures, of varying
contours and fundamental tones, may be played in a given iteration.

e Module E: Low, percussive popping figures that punctuate the texture. Similar to Module D, these should
be used sporadically, perhaps at climactic points in the piece.

These five modules may be presented in any order, repeated ad libitum, and combined in a variety of ways, at the
discretion of the performers/director. Performers are encouraged to explore a range of possible combinations,
though it is recommended that they should strive for a general increase in density and intensity as the brief work
progresses. The work should conclude with all five of the modules sounding simultaneously, in a climactic burst of
energy. With a smaller ensemble, it may be necessary for some of the parts to be excluded from Modules A, B, D,
and E, or for players to quickly interject gestures from Modules D and E into Modules A and B; however, it is
absolutely imperative that all five parts in Module C remain intact at all times. It is also strongly recommended
that performers in Module C end the piece on one of the higher and longer chords in the module (marked with an
asterisk in the score), which may be reiterated and/or sustained in order to punctuate the conclusion.



Program Note

phosephene /fas-fen/ n.

A luminous image produced by mechanical stimulation of the retina, as by pressure applied to the eyeball when the
lid is closed.

The notion of phosphenes—a kind of private fireworks or light show within the eyes—came to mind when | was
commissioned by Priscilla Ochran Holt to compose this short fanfare for the Greater Dallas Youth Orchestra Flute
Choir. The unpredictability of these visual stimuli (taking the form of starbursts, swirls, spirals, squiggles, and
similar abstract patterns) is also suggested by the modular nature of this work, which is comprised of five discrete
and contrasting musical units that may be organized and combined in various ways. The pitch material is based on

a non-octave scale generated by a recursively modulating tetrachordal sequence, thus resulting in different key
regions within each register of the ensemble.
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Restless (c.15" per line)

[1] ﬂ j"sloweeeﬂgi]f( q\ 47/(\ #f?.., f

S mp—Ff %f|"m<f =rf

- z > 2] >\ slow > > > fast
< o® . Frassassanaans
A [1] /—\m, f*’:"”“mﬁf\.. hﬁ>’ > > ﬂ.’?/]‘
¥ ﬁl. ﬁﬂdii 39 o r. ™y e [ He o ~ N L] .
PC e, S e T i
—Jf= flmﬁ<f— —f —f — f Simp ———
poco
g low > > > fast = ..
[ ] > j—:\w = /-\> , > [ ] hm . . . e s o M 9
1] — < he o = 2 b -
“fe 4d— = ﬂ% e 3 ?:: “ﬁ T [ || E#Sﬁ' j"#ﬁ #f
FL ’ 1 i |
\Qj}’vl\ [ 1 |
f po? f|7rm<f po?<f> mp poco f>f mp——
draaaaanas 2] == >

poco

© 2021 Joseph Klein. All rights reserved.



Phosphenes

=100

Resolute J

\

f marcato

<] <] <@ <Ql|] <@ ]]]]
=== N N
AWQA HQ; w#;r H \ AQ:,‘
*Hlﬂ: ol o] <4 Aln:,
<n | <@ e || N[> <@ |
N I
<@\ <@\ <@ N\ <AL\ <@\
B = = = = -
%<4/ <o/ </l <l <4/
= = == N
<@/ N <@\ < Hﬁf 3 IAN <@ N
N 1 mi.N
wi wf A (| | 7% A.P
|u\1 |W\1 <" T8> <'el]
* <4 <4/l <4 <4/l <4
= = o .
<@ || <Q ] <@l TN > <@ ||
o o .y |
[ YEEA. oLl (AN CHh {WHAL.
*w.. P Ll MP h h N
X =
<A\ <@/ N AN el <@l
- N
<] <] R YallA b qRas <@/l
. N
<ol <qll <o me <l
mi.N e~ -
il -t I SN
<@\ <@ Y < <@/N Y YEEAN
=== N —a
w' 3 A':, 3 Aﬁv wfuy wo h
* <0/ m A.‘M-.,,: m Auw.ﬂf m IW\\‘ m [ YEN
<@/ \[|| S <@\ o <q e <@\ £ <@\
== m m = = m - m
<l f AID [ f < \\f \\H_M > f <@
Y00 O>00
NG N N NG N
! —
— )
& z = = o

<] <[] <@l < h.vwl <@
.y
Ao 3 A' 3 Afr,r Afu, I
x<eall <ol <ol <ol <ol
ax X <y
<8N <@\ LN n <\
. - mi.N
<@ || <@ ||| <@l || < Dtﬁ <@l
=== N
<@\ Ahﬂ, L1 Alnw <@ Aln, |1
*Auun: <@/l </ AIMW\ Aln,:
M”\u, <@\ <\ < 5N <@/ N
* <@/ < || <@ ] <Q <9
=== -
<ALl <@ || < ol 7 <@l
N I
Aff,r | YHEL. A\ AN CHEAN
<al] (YRR <] <m Ll <l
=== -
<|ell] <l < |8l e <l
e - mi.N
<@ N <@\ <@ N < N\ < QN
B = = N
%<4/ <o/ <o ] <o |/ <o
E=S _e
A A NV A
<4\ Mnr\r <8N <@\
<@ <@ || <Ql|| <|Ql ] <@l
“NGe NE e N NE
\
1
|
— -
& = = = @

End the work on one of the pitches marked by an asterisk (*), which may be repeated and/or sustained (see prefatory notes for details).
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Play jet whistles independently and in any order; 2-4 players at a time.
Avoid playing the same fundamental pitch and pitch contour.

Erratic, explosive
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Tongue rams sound a major 7th lower than written.
1-2 players per part (2-4 total), distributed between sections [1] and [2]. Repeat ad libitum.
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