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e 2 piccolos (1 dbl. alto flute)
o 2 flutes

¢ 2 oboes

¢ 1 English horn

¢ 2 clarinets in Eb

Instrumentation

¢ 2 bassoons
¢ 1 contrabassoon

¢ 1 soprano saxophone in Bb

e 2 alto saxophone in Eb
¢ 1 tenor saxophone in Bb

¢ 1 piccolo trumpet in A
e 3 trumpets in Bb

¢ 1 flugelhorn in Bb

e 5-7hornsinF

¢ 3 tenor trombones

¢ 2 contrabasses

¢ 1 celesta

¢ 1 harp

e timpani (w/2 cymbals)
e 5-7 percussion

¢ 1 bass trombone
¢ 2 euphoniums
e 2 tubas

e 3 clarinets in Bb
¢ 1 bass clarinet in Bb
¢ 1 contra-alto clarinet in Eb

¢ 1 baritone saxophone in Eb

The ensemble is divided into six discrete sub-ensembles that are assigned to eight musical modules, divided as follows:
Group A (Modules 1 & 2): Group C (Modules 4 & 5): Group E (Module 7):

e 1 piccolo/alto flute e 1 piccolo e 3 percussion (from Groups A-D, as
e 1 English horn o 1 flute available):
e 1 clarinet in Bb e 1 oboe player 1: glockenspiel
e 1 contra-alto clarinet in Eb e 1 clarinet in Eb player 2: vibraphone
e 1 alto saxophone in Eb e 1 clarinetin Bb player 3: chimes
e 1 bassoon e celesta
e 1 flugelhorn in Bb e 1 percussion: bell tree, crotales, Group F'(Module 8):
e 1horninF xylophone Comprlsec( of performers from (?roups A-D
e 1 harp* e Woodwinds and Brass (ad libitum)
e 1 percussion (optional): bowed Group D (Module 6): * 1harp

vibraphone o 1 flute . 2 contrgbasses

e 1 oboe e timpani
Group B (Module 3): e 1 clarinet in Eb e 2-5 percussion:

e 1 piccolo trumpetin A e 1 clarinetin Bb ratchet, vibraslap, slapstick, 2 rain
e 3 trumpets in Bb e 1 bass clarinet in Bb sticks, 3 tam-tams, woodblock,
e 4(or2)hornsinF e 1 bassoon claves, roto-tom
e 3 tenor trombones e 1 contrabassoon
e 1 bass trombone e 1 soprano saxophone in Bb
e 1 euphonium e 1 alto saxophone in Eb
e 1 tuba e 1 tenor saxophone in Bb
o timpani (5)* e 1 baritone saxophone in Eb
e 2 percussion: e 2 hornsinF

player 1: 4 tom-toms, 2 bongos e 1 euphonium

player 2*: 2 wood blocks, 2 e 1 tuba

e 2 contrabasses*
e 2 percussion:
player 1: marimba (5-octave)
player 2*: 4 suspended cymbals, 3
tam-tams

suspended cymbals, kick drum

Because of the number of percussion parts required, it will be necessary for percussionists to play in multiple groups:

e As the availability of performers at any given time is dependent upon how the modules are combined in a given performance,
distribution of percussionists may be coordinated once the arrangement of modules has been determined.

e Proximity to the percussion stations and sufficient time to relocate should be taken into consideration when assigning percussionists to
additional groups.

e Group E is comprised exclusively of available percussionists from other groups; it is not necessary for the same performers to play in
Group E on subsequent iterations of Module 7.

Group F is comprised of several performers from Groups A-D: obbligato instruments are indicated by an asterisk (*) in the group lists above;
woodwind and brass players are assigned ad libitum, as available when not performing in another module concurrently. It is not necessary for
performers in Group F to relocate while playing Module 8; they may remain in their assigned positions within their primary groups.

Set-up

Group E

Group C Group A

Ideally, the work should be performed with three conductors, with the primary conductor (center) conducting Groups A, C, and D, and cuing
the alternate conductors, who conduct Groups B and E. However, because most of the music played by Groups A, C, and D could be
performed without a conductor, it is possible for a single conductor to cue those groups while conducting Groups B and E. In that situation,
Groups B and E could not be played simultaneously.



Interpretive Notes

Chain of Circumstances is a modular work comprised of eight discrete and self-contained musical blocks (modules), which are divided among
five different sub-groups within the ensemble. Most of these modules are characterized by relatively static states or cyclical processes, and
may begin and end anywhere within a cycle. The following guidelines detail how these modules are deployed in a given performance:

e Any realization of the work must include all eight modules.

e The only fixed element is Module 1, which serves as a prologue and epilogue to the piece. Other than this one formal consideration,
there is no particular arrangement for the interior modules (Modules 2-8) in a given realization of the work.

e Unlike a traditional multi-movement structure, these modules are often played concurrently rather than sequentially and, with a few
exceptions (indicated below), may be arranged in any order. The conductor(s) should consider all manner of ways that the various
modules may relate to one another when putting together a realization of the work.

e Modules may recur multiple times during a given realization, typically with different durations or in truncated iterations.

e A given module may interrupt any other module—or may itself be interrupted, fragmented, and reorganized—as determined by the
conductor(s). Gestures or fragments from any of the individual modules may be interpolated into a contrasting module at any time, in
order to “perforate” the prevailing texture.

e Modules may be combined to form larger units, which themselves may be organized into discrete episodes or movements within a given
realization of the work.

e The overall duration of the work is variable, and is dependent on (a) how frequently modules recur, (b) the degree of overlap between
modules, and (c) how long the conductor(s) determine that each module should last.

Each of the eight modules is characterized by different properties and functions, which are described in detail below:
Module 1 (Group A):

e This module is comprised of two cycles (labeled A and B) and must always begin and end the work. The conductor must choose one
cycle for the opening of the piece and the other for the closing (it does not matter which order they are arranged).

e The conductor may begin at any measure; however, the first and final iterations must be no longer than one complete cycle.

e The conductor may return to this module (sparingly) at any time during the performance; however, iterations other than the first or last
must be no longer than four measures in duration (including rests).

e If presented in conjunction with Module 2 (which is also comprised of two different cycles), it is important that the cycles are aligned
accordingly: e.g., Ato A or B to B, but not Ato B or B to A.

Module 2 (Group A):

e The conductor may begin at any measure, and should play no more than two complete cycles in a given iteration. When starting in the
middle of the module, notes tied over from the previous measure are not to be played; performers must start playing only from the
beginning of a tied note.

e The conductor may choose to play either cycle A or cycle B, and may not change cycles within a given iteration.

Module 3 (Group B):
e The conductor may begin on any measure in this module, which should be played only once in its entirety.

e Beyond the primary iteration, fragments of this module may be interjected at any point in the realization at the discretion of the

conductor, typically, as a means of disrupting other modules already in progress. These disruptive fragments should be no longer than
two measures.

Module 4 (Group C):
e This module is comprised of eleven episodes, labeled A through K. The conductor may begin with any episode and continue in sequence.
e A complete iteration of this module may include no fewer than three and no more than five consecutive epsodes.

e Asingle episode from this module may be interjected at any point during one of the other modules. This may occur up to three times
throughout the performance, at the discretion of the conductor(s).

Module 5 (Group C):
e This module must be played at least twice, but no more than four times, in a given realization of the work.

e The duration of the mobiles must be different with each iteration, with at least one iteration being on the shorter side (e.g., 5-7") and at
least one being on the longer side (e.g., 20-25").

e The prefatory runs in measure 1 are optional in subsequent iterations of this module, though these must always be included the first
time this module is presented. In iterations that do not include the prefatory runs, players may begin anywhere within the mobile.

o All parts in the mobile should proceed independently, with erratic and uneven rhythms throughout. Performers should avoid any sense
of alignment between one another.
Module 6 (Group D):

e The conductor may start at the beginning of either section A or section B; a given iteration of this module may be no less than one
complete section and no more than three: e.g., A, B, AB, BA, ABA, BAB.

e Each section must be played once in its entirety, and neither section may be played more than twice in a given realization of the work.
For example, it is possible to play section A in its entirety, then proceed to another module, then return and play sections Band A as a
pair.

e Tempo and dynamics should be constantly fluctuating throughout this module, ad libitum.

e The duration of the senza misura measures at the end of each phrase should average around 4 seconds, but should fluctuate ad libitum
between 3 and 6 seconds. The effect should be an unpredictable suspension of the arpeggiated figures, and must always avoid falling
into a regular pattern.

e |t is possible to extend any of the senza misura measures indefinitely while fragments of another module are interjected.
e Assingle phrase from this module may be interjected at any time within another episode, at the discretion of the conductor(s).

Module 7 (Group E):

e The conductor may begin at any measure; however, a given iteration may include no fewer than three measures and no more than
eleven measures (not including repeated measures).

e Any of the measures indicated may be (optionally) repeated three to seven times before proceeding, as if stuck in a loop; this may occur
no more than twice within any given iteration of this module.

e This module may be played by any three available percussionists. It is not necessary for the same percussionists to play in subsequent

iterations, as their availability may change depending on proximity to other modules.
Module 8 (Group F):

e This module is comprised of two elements: extended and continuous quasi-drones (group A) and short, interjected gestures for multiple
players (group B) and individual players (group C).

e A complete iteration of this module is comprised of one or two of the quasi-drones from group A with interjections from groups B and C;
as is always the case, music from other modules may be interjected into this module as well.

e Any gestures from group B and/or C may be interjected into another module, as determined by the conductor(s).

e A complete iteration of this module may occur once or twice in a given realization of the work; if it occurs twice, two different quasi-
drones frrom group A must be used.
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Performance Information

Accelerando/ritardando

Repeat material within repeat brackets as written for the duration of the wavy line.

Repeat material within brackets ad libitum for the duration of the wavy line.
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¢ This is a transposed score.

¢ Accidentals apply only to pitches they immediately precede, with the exception of repeated pitches.

Senza misura

Conducted beat groupings (2, 3)

Brief pause/break in sound (short; very short)

Even pitch bend/glissando

Slow, irregular, continuous pitch fluctuation

Let ring/blend into texture

Gradual and continuous fluctuation between two
modes of play

Pop mouthpiece with palm of hand (brass); tongue
rams (flutes). Random attacks, only 3-4 per each
player, rapidly dissipating composite texture.

Multiphonics (woodwinds): diffuse pitch and
high noise content

¢ Harp harmonics sound an octave higher than written.

Program Note

s.p.

s.t.

0.p.

Rapidly play the note sequence indicated for the duration of the wavy line

Snap pizzicato (contrabass)

Sul ponticello (contrabass)

Sul tasto (contrabass)

Overpressure/scratch bow (contrabass)

Rattling string noise (harp)

Rapid glissando on lowest strings (harp)

Half-pedal buzz (harp)

Dead stroke (percussion)

Rapid scrape (percussion)

Originally composed for solo piano, Chain of Circumstances is one of a series of open-form compositions that have occupied my creative
interest in recent years. As with the other related works, Chain of Circumstances explores aspects of recombinance, modularity, and non-
linear musical structures. In this instance, the work is conceived as a series of disparate, distinctive, and relatively static musical states that
provides an ever-changing sonic canvas. This transcription of the work for symphonic band enhances the modular aspect of the work by
expanding the timbral palette from the original and dividing the ensemble into five separate sub-groups, each of which is assigned one or two
of the eight distinct musical modules that comprise the work. These modules often occur simultaneously, or interrupt and fragment one
another during a given realization, the organization of which is determined by the conductor.






Chain of Circumstances

modular work for symphonic winds

Transposed score

Joseph Klein

Module 1 (Group A)

2020/23
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Chain of Circumstances — Module 1 (Group A)
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Chain of Circumstances

modular work for symphonic winds

Transposed score

Joseph Klein

Module 2 (Group A)

2020/23
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Chain of Circumstances — Module 2 (Group A)
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Chain of Circumstances — Module 2 (Group A)
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Chain of Circumstances

modular work for symphonic winds

Transposed score

2020/23

Joseph Klein

Module 4 (Group C)

— 5-10" ‘
WWs: rit.+ accel. tremolando,

poco rit.

76-84)

A Flowing, crystalline (J

™ A“Hﬂ ™
& & R ] ]y 8 ]
= B
§ 55
:
: ]
S S g S S SR g S
g s= 2 g
E £3 2
8 LRI
e IR O e AL g M3
oS & vy | I s 5
i) % W) AR i
E== Y
Ulest ™o Hsl] ™ 18] b_P OS] _p_ M_\W_P g
T Nl ) TN T |
| \\nvn\
I kit T |8 M 198l Mn [
[ YRR (X YA e AL 8 || 1§ (X ¢ H
L L YEN Bk A 1 BN N g uw ~
el e ey e el
p—
_.b N —Ln .v ™
\\M« > ik > |.MVV\\ > it > \\Mﬂ > D \ > ™
=
T il (iR N e I N n
e
e mmJ el ch |8 pmJ » || fmJ T ch ol Mﬂ | ﬁmJ e
= g
An. U ™ h Y .v ™
10y e e T Ny I B
M e ) T e v |
== B
e ol T 1S e |
TR BN e o iy e
¥
T Nl )l 1S e ke | " H
i i el 2 || T ol mﬂ I N
ol A (iR Ll e WL NB
\ \ \ |/
ﬁ/ N ql..l N
\\Mn, > h.yw> ,\M\\\ > i\n#ﬁ > \\Mﬂ > A\ " >
[
L L a il e I 1 -
- \hvn\ ~
e | || ol il TN v | N
e E =3 === Nﬂn
L —
N ‘/# N s U
£
M > I > e > e > e > J I > 8
E=3 E= S Es3 m
Vi
e Ll ol T TN I o |
TR Bl X% == oy AN M v
= = f
] = ==
‘n- U lll n ‘ -v lll
TN N NG N R “NE° 6N =
\ .
o w w o el < —
3 5 2 L 2 2 z
O z o = = = )
o [ [ L )
= o5} w (S} (%]
o oc

- I ——————
gently, slowly, continuously mp Y4

mf’

d ~ N ~
ﬂ. ‘ll# n ‘ .v ‘ll# UL
b | ol JiN T T (LI Y
= = e == = HNH"
|| 1o a T e T3}
hann e un.wwl e T , EES HOH
b | o ol el L | 1
x¥ BN TR HHH“
ol [CYNEAR [ YHNN ol b || | [ Nt
il =
oLl [CYNEAR ol el AL 19 ['Y ~t
N -~ = = s v e s
Sl p_mJ i mmJ JCin th 1o/ rmJ ol th MY e th 0| ||
N M—<dr
R T o IeYans 2 T L) AR
Q
M T ol ,Lyv\l o || AL | e Nt
© <t Dt~
& & & & & Y
S 3
2§ §5
g3 S3
=3 =
IS Ss
S 1 >
1S 23
w Q T
£s g £
=3 mlm m_ 4’ m
= Oy 1T 1 g 1 ) \
= e <% \ 41 | 1| 2
ol L NV 7 U ]
N \! £
ﬁ_ udl I WU T TR Y BT ~ e s sl
Q )
b || el T N [ YHE I|eas [
_ T ' e s Hnmww ! ESS #'H
Col o .- I8 ||| R[] A A i
R
,m ol [ YRREN L \m}\ ol v S LW Nt
<) \
S \ \
S oy bie vy aale M
- R -
LO<I LD
TN Cain ]| IE) il [ N
TTm (YRRRN i e I ,Cuﬂn Hmn ~
e fMJ At pmJ ul ﬁml Y th ;\M\\\ ﬁmJ ! ) HMM th b
d - N ~
ﬂ. l# n ‘ .v ‘ll# L
e pal EEE e NILI o) |
e s o HMF xw
T 1 e T T |
o il N
Q
IS )| [l il - e v AR
‘D:LL XX BN === Hﬂn
< [ [
@0 < <t
N N <N DN NG "N A =
O z @ — - i -
& © P 2 S Q
w o a

D A tempo

h5-10

poco rit.

\

WWs: rit.« accel. tremolando,
ad libitum and independently

e e be

S

g

[LYRRN
[ YRR
[ RERE

[ JEENI
&

e
T
\

f b‘ﬂ be

mf'
e

o
T
I

mf

2e

£

\; Il b
mf
#% .

=-

| .P#

be

feo

s

fe

fo

/)

ulf

e

Ho

continuously roll chord, pitch order
and rit.«» accel. ad libitum

(D

w/ medium-gauge chains

mf

—  mp
gently, slowly, continuously »

P

mf

D@

mf>‘

f f
- -
mf —————

be

y 41
{ey
ANIY2

D@

y 40
{2y
AN

i

T
b

b

ulf

mff ——————

Eb CL

Bb CL

CEL

prc1 Hi

© 2023 Joseph Klein (ASCAP). All rights reserved.

-12 -



Chain of Circumstances — Module 4 (Group C)

‘ E A tempo

poco rit.

WWs: rit. <> accel. tremolando,

N~<t <t
TN o« m AN i Y - .
T o M |u\1 1 AN I -Lu‘nn uw i~
e e R oy e Am R oNeEm e P
— - —
.' Y VAI A-% Vﬂlﬁl
el K YAA Al e, 8l || o Lou
ALl (K YAA ICNNR e uum} ;Luun uw 1
il i g m A i m
ol [ YNRER IM\\\ ™ ol ,‘lﬂn Lou ~d
sle e e T T ALY owmmaly
— e —
LO<t Wt |
N N - , - .
& & & ]
- 3
.m o
) g
by 38
: 53
I N T T :
2 SE 2
N Zw = ]
s €5 A
Mg gy rgmy| o f 1 1 ) \
\ \ N\ \ [ | m
Vi A\ [l i SERIINGNE
Nt N N q i <
RN N =S
T [ YARER e (I YR uum\\ nl m uou i~
[ YR QL J (1 Y. Q|| I fad
BN mi.y XX i ﬁ“h A
pie wdtlle e wie e WESle P
- . -
PR oot ||
ol elll el el e, ) Y
s v v / ¥ %
i ol el o] Al | 1
E=3 Er.N E == AR HWM
CE o [ K YRRN b || 0 Y ~
- LMMH -
M I s ]| e S]] s Nl
o pmJ i fmJ 18 fmJ o pmJ 8! || pmJ Y e pmJ ol Ll
= e =
—541# Fln VAI#
e e i o] .| [
s /4o E == === NﬂuH
[ Al | o« e lene o 1
T 1|9 [ (YRl ™ [0 Y fad
== = SRS S
e p.mJ ,\h.yrl p.mJ &[] ﬁmJ SHH £mJ ~r ﬁmJ : A ﬁmJ b
“ lll “
N NE X N N NG B o
g = 3 S s g 3
o o © <
w o a

—_— ———
gently, slowly, continuously mp »p

mf

poco rit.

—  mp_ —————— P

gently, slowly, continuously

P

—/ An“%l ql..l An“%l |
S & & Y Y X . Y
22 B
S E s
28 £5
33 s 2 s
=3 RS
=3 T
18 38
£5 & & & & g 21 S
43 g€ £
B 52 S ]
§° £ N¢
L R L _ |t Vx
a\§ //&m / Qas % SIS m f
L™ 8™ wls @l ey S s
Q RO 2 f—f
by L L.Vv\\ AN «wwl : A ku
ol [CYNREN Al ol ol | [Y 1
) x| LMMW X
o e 1 & e mee A b
L S A At S 'ieey M
Mol e AR MR YR o R W
- - m - _
LO <t o<t ||
L Qo [|L 10NN IRl TN [0 Y ~
B el ESSEEXT
[ YAB! umm} [ .Vr\l Lml‘ L | %2 vt
R S RS U SE =il
e ™ e
o<t aps |
TN [T M\\\ TN e | o L'H
b | e ol Ji MmN oo || 1
E= mi..N === i X
b || AL [LYENS oL WAL ) | 9 [Y vt
I - -
N ™N Al%
T M hais ™ 1T 3
MmN T 1 N ) e L] | 1
B =
\\“'a \MW\‘ 4 w\\‘” w\\;‘n [ X b
TN L ,\M\\\ TT7e!1 e vy ~t
m e BT Y e ™ e T 5 Sllng A
- ] - - -
LO<t W<t |
7 [ JI e Pl T |
L v mi.N / = - ﬂwnﬂ
TN L Bk ) 1AL e nbs |
D | QL] T D | TN y [y | HEN
NI E=3 Hnﬂﬂ
JHEN AL AL 1L TTe | [ Y 1
— e
L Q] [IL 1NN [} NN TN e [ ~t
AN ) = = == = v
b Hm_m\\ ,L.Vv\\ % T S ! N uwu v
S-SR SR HCIR -SRI SN R S sl S
N~ <1
NP NG NG N NG O A =
g = S 3 3 o S
o o © I~
w o a

\

‘ G A tempo

ﬁS-lO

poco rit.

F A tempo

d tmiallin N
ﬁ. Alu—_ ni‘ ‘v Alﬁl L
T 1l o Tk Ll
k) ol e I NN e |
i BN i - NMﬂﬂ AN
| Al e i e sl |
ol 8 e e/l T I N
I \u\ | ol e ny e ~1
He sl e aly e e e b
<gr M~<ar
3 S y Ny 8 5 S
S
< E
23
33
TS
53
>0
& 3 & & SR y
ST ‘©
i
CIm | T e | e _ _ LY
WoW W R
D \!
=% 00N Ly s S ATl
~ [ - || i
\u.n L.VV\\ _\u\\\ i\Mﬂ ‘\\Mﬂ, uwnﬂ an :
| M i el e uhe |
» M| 8 liié T il m
ey
| |/ pmJ s fmJ el pmJ T ﬂ_mJ i ch s LK fmJ e
<t <t |
\M.n do L.VP\\ \\ﬁ \\MMn uwnﬂ i : hs
- - . -
"- U Alu# 041 ‘v Al# L
e (] RS e e AL |
i = = = #MH N
| i e L) el uhs | N
M bm\\ ik w\\‘“ \M\\\ HHP g
Ve e ® (S 3 Vii} ) LRI~ e
- - B -
— K vAlu# r“ ‘v Al# L
TS P YRRk T | e B
e ol e [ N mEn. Ieele el
i e === HHH
. ol AL AL e I|ene o
.l LYNRRN L YRER \u\\\ . ;qun ..M. ]
L) o] 1 h.yr\l [ YN Al e .
||| , [ YANRER h}\ , h}\ [ YHRER | e Lw vt
S SR TSRV VLSS T SOCC] S
3 <
"o X o0 N N NG G =
. ° P P 8 2
w o a

mf

gently, slowly, continuously

-13 -



Chain of Circumstances — Module 4 (Group C)

mf

P

poco rit.

D

e
e

D@ D@

haf]

D@

da

D@

g
o

o

y 4%
ey
ANIY

y 40

Y 2

mf

ge

{y
U

)
te She

nf

y, B

&

B' E' FE 1
mf>

L uz
#
4
&
mf>

9P, ]
L Yal M Py 18 [
BN .y
| T [ Y
At f ..hm il ! Y
oLl J o 1 "
mi.N = v T
o R
Q
. CYRial ol || | . M
W L1n [E o Y
< hellll] | S . || o] ‘e NS i
- S == e vl §
- _— - -
L LO<T LDt
[ - - - il
-
&
> 5
| s 3
S E N
= < < m
g3 23
v g D,.._M
=8 T3
4& ,m S 3
8= S3
< 38
t: s &
=3 e
R SRS
~ S v
W < £ 2
2 5
S SS S m 1
© &
- =1
o | | 1 | =S m
1__ ‘wa Hmn uwn, | | £
N ﬁ k mne W m
Q I\ e
0 ) _ _ L

Eb CL

Bb CL

\

prc1 Hi

—  mp_ — ————— P

gently, slowly, continuously

A tempo

poco rit.

— 5-10"
WWs: rit. <> accel. tremolando,

P

N~<t Mt
N \uwl I|&LL ‘uw} Pl ) ;LE,.. ..n.n
L1 Q| I 1NNE Q| |
E = LN x| i ﬂ“ﬂ
Y sl I =m( i ..y
\Mv il S 18 _HfH.f Ml \M\ ,H'ﬂ N Hwn
il el e ey e el
i ™ -
—b Alu# r_. -v Al#
L K YA Al Al N " Lw
N 1] 1L YREN \u\\\ T " ..Mn
[ YANA ol I|el Ll b || N |
e i H“ﬂﬂ
e I - R
i D i
.hml e . e |u\ .uwblrl
L L YAA! ™ Tm b | m a Lw
e el e e sy ML s 4
- _-— o, -
A3 Alu# nJ‘ o A'#
& & X ) Y
IV/ W
£ £€
hs] £33
3 53
£ .md
I 5 5 B gl 3
£ 21
= S
W SAS .
£ £
3 m,m 3 | 1
T M| e :
\ \ I 1| ¢
4«, g f/v \ ‘ Wee o m
ﬂ | ~
w0 s Wl S Il
Lo b 1l il i
7 e
. R A il s
A A 3 T i
by o Hm_m\\ brw\ " : A Ay
. [ YRR (YEE . HEE | 'y
hv I e Lo By \M\ ,H'n o H'H
Yl fmJ o / JCREN fmJ 1ol fmJ | ﬁ_mJ Y g ﬁ_mJ
<TG Mh<d
A S0 s \"\\\ AN ET3 H'n
S ,L.Vv\l AN " ! A v
R SRR S 1R IR i S s
@k u DR
NP N . ). SR, ki) i
& © e a 8 2
w o a

—_—  — mp_—_ ————— P

gently, slowly, continuously

e be

J A tempo

9

ad libitum and independently

A

H=p

mf

[CYENS
[CYENS

(L 1AE:

:

51

.

‘l"' be

mf

'ﬂ"t Vi,

mf

D@

e

i

ﬁg f fe #o

mf

Ffze

A

mf‘>

D@

mf

fo 2o o

£

L7 ————

#W."H.H

i

haf]

v 4 77 b

o

L=
b
o

be

be 2

A

DS
H a®

£ te

T~

a4

mf>‘

3

/_\‘

mf ———

Ll

mf

mf —————

- 5-10"
WWs: rit. <+ accel. tremolando,

49722

pP— mp — —— p

i

4i¥2)

T

O—x

4512

o

JRESERRISEIS A

y 4

&

flo ihe

™

continuously roll chord, pitch order
and rit.«» accel. ad libitum

mf

mf —————— mf ————

mf>

#Z
<

Z
z

P———— mp———— P
w/ medium-gauge chains

poco rit.
e ebe

®

7 L A —

D)

a4

be

D@

o

y 4

{y
ANIY
oJ

y 40

ey
U

mf

>

N
b

gy
by
A

-3

Y
yo
A\

.

8

to! tolyis it the

-

X—"ﬁﬂih

7

mff

—

Eb CL

Bb CL

— —  mp_— — —————— P

gently, slowly, continuously

P

prCc1 Hi



Chain of Circumstances — Module 4 (Group C)

| K A tempo

5-10"

poco rit.

WWs: rit. > accel. tremolando,
ad libitum and independently

3

=
mf ———————

mf’

L el | T e
I el L ol N
e ¥
) | AL 19 L e
e B oyl AR
<<t
\Mwﬂ Al I \\Lv_,,
TN ] I e e
===
k) [ I 1A e T
AR mL. s - e
. N i el p e
Ne e ome oo IS
LO<T
- - I s T~
L AL ] I T
, | [ 1] o N
mi. N ===
b ~ N I T
iy el [ICY 1o m
Rt -
Lo 8 B -
He sille alle sle e
M~

P— mp —— ————— P

pP—— mp —————— P

P—— mp ———— P

continuously roll chord, pitch order

.

and rit. & accel. ad libitum

mf

mf

P— mp———— p

nf

—  mp_— — ————— P

>

Tk
me | Mg rmm f 9 g /
E=3 e e £
il W s
LSy ey Ay e S T sl
Q )
T ™ T it
k) [ Y | [ Y . [ ) 1
v e ﬂﬁﬁ"
TN | 1NN 1T AL b || oo ~y
TN Al 7 IM\\\ ||| \ﬂn N
e e WET YT M QXY RS s
LO< L)<t
e e N NP R “NG ) =
Q H ) 3 o
Q Q o
w o o

gently, slowly, continuously

poco rit.

o<t <t
& & & ]
o
§5
T3
o T
Sy
= O
& N & 88 &
3t
S
£8§ HNL
§° 5 M f
M M| My 1 i f
Flu umy u %//J | | £
% [ 3
] N N leh e , m
=5 ;n_ LS 2y > sl
e N 1) e TN ¥ I
=== = =) = \
\“vﬂ i 1 \\F hane A ! !
N | M\ e \\A? Ll ¥ | ~t
k) [N e L) AL LI, L fad
XX s - — ﬂ#
2 || ﬁml el N e ﬁml ol ﬁml 1Ll pmJ e
- _-— n -
LO<t LDt
T el e . e .
= il S I=! i
. 0 ol AL Al T jeme (Y
. 0 LYNRRN (I YREN \u\} TN _-L-mw u'u 1
L) o] I h.v\l b || Al | vt
fen e HHHH
| [YRRERA IM\\\ IM\\\ [ YEEN _‘lﬁw L'H‘ g
T 4y Y e Al e _&w-m. o ) o/l
N’<T M—<dr
[ ol [ Ji b || ol A
NLN ey " mﬂ
S T i a .. _
L L YRRRN ) h_val LM\\ [LYRNS LY. H'u i~
L o] \M\\\ ol ,HW\\‘ _LMH, vt
i pmJ 8L pmJ o ch K fmJ ol MJ ,_HW-LJHT fmJ b ||
- _-— ™ —
5Alu# r_ lv ‘ll#
1] ol L YEE ol T I Y N3
2 s Ty
M1 ..hm\ > _h.yrwl > LW\\ > NaEE > d a HW» > hg
il rmJ o mmJ ol ch i fmJ [YEE ﬁml ¢ fmJ o
o<t D
NG® NG oo O NG "N 4] =
g g 5 5 . 3
o) o o 2
w o a

—_— mp_ — ————— P

P

gently, slowly, continuously

e The presentation of this module in performance should include three or four sections delineated by double bars and marked with rehearsal letters. Additionally, fragments of this module

e The conductor may begin at any rehearsal letter A-K; return to the top whenever reaching the end.

—e.g., individual measures or shorter iterations of sections—may be interjected at any time during a performance of this work at the discretion of the conductor(s).
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Transposed score modular work for symphonic winds

Module 5 (Group C) Joseph Klein
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¢ This module may be played no fewer than three and no more than five times in the course of the performance.

¢ The duration of the mobiles must be different with each iteration, with at least one iteration being on the shorter side (e.g., 5-7") and at least one being on the longer side (e.g., 20-25").
e The prefatory runs in measure 1 are optional in subsequent iterations of this module, though these must always be included the first time this module is presented. In iterations that do
not include the prefatory runs, players may begin anywhere within the mobile.

e All parts in the mobile should proceed independently, with erratic and uneven rhythms throughout. Performers should avoid any sense of alignment between one another.

© 2023 Joseph Klein (ASCAP). All rights reserved.
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modular work for symphonic winds

Chain of Circumstances

Transposed score

2020/23

Joseph Klein

Module 7 (Group E)
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Chain of Circumstances

modular work for symphonic winds
Transposed score

Joseph Klein

Module 8 (Group F) 2020/23
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Chain of Circumstances - Module 8 (Group F)
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