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Performance Notes 
•  Canett i-menager ie i s a semi- improvisat ional open- form work based upon mater ia l s 

der ived from the composer ' s ser ie s of so l o character stud ie s after El ias Canett i ,  and 
may be performed by any combinat ion of f ive to e ight instruments inc luded in that 
co l lect i on .  

•  Canett i-menager ie may be performed independently or in conjunct ion with the 
aforement ioned so lo works , as part of a larger compos i te work . 

•  Durat ion i s not spec i f i ed , though a g iven real izat ion of the work i s typical ly between 
7 and 12 minutes — dependent in part on the number of performers involved and the 
context in which the work i s presented (deta i l s be low ) .  

•  There i s no score per se ,  on ly this set of performance gu ide l ines .  Performers should 
reference the ir respect ive Canett i so l o stud ie s for mus ica l mater ia l s ,  which are to be 
used as the bas i s of the ir improvisat ion .   

•  While each player i s to draw upon mater ia l from the respect ive so lo work ad l ib itum ,  
th i s mater ia l should be cont inuous ly inf luenced in some way by the other players in 
the ensemble , whi le st i l l mainta in ing the inherent qual i t i e s of the or ig inal character s .    

•  The overal l ef fect should be that of several d i st inct characters interact ing with one 
another , as at a soc ia l gather ing .  These metaphor ica l conversat ions may range from 
calm exchanges to heated arguments .  Performers should be mindful of the 
behavioral tra it s of the ir respect ive character s ,  which should inform the ir interact i ons 
with the other players .  As with actual soc ia l interact i ons ,  performers may subtly 
jo in a conversat ion , or abruptly interrupt or attempt to dera i l an ongo ing 
conversat ion .   

•  The work i s conce ived as a ser ie s of instrumental subgroupings ,  parsed into duos ,  tr i o s ,  
and quintets of varying combinat ions .  These sect i ons should general ly f low free ly and 
cont inuous ly from one to another , so that there i s a constant f lux in the ensemble 
combinat ions .  Tr io s may be formed by adding a player to a pre-exist ing duo , whi le 
quintets are typical ly formed by combin ing duo and tr i o groupings ; converse ly , tr i o s 
may be extracted from pre-exist ing quintets ,  and duos from pre-exist ing quintets or 
tr i o s .   Occas ional ly , a duo or tr i o may be sharply juxtaposed with a complementary 
tr io or duo , re sult ing in more abrupt contrast s .   However , these types of sharp 
contrast s between subgroups should be used spar ing ly .   

•  As a general gu ide l ine , duo and tr i o group ings should be more frequently se lected 
than quintet group ings ; th is al lows for an opt imum degree of interact ion between the 
parts without an excess ive amount of textural saturat ion .  Extended so lo playing i s 
to be avo ided ; p layers should be interact ing with one or more addit i onal players 
throughout the performance . 

•  Each of the duo , tr i o ,  and quintet group ings should last between 10 and 30 seconds , to 
be determined spontaneous ly by the players dur ing the performance .  The durat ions 
of these sect i ons should be cont inuous ly var ied , so as to avo id regular or pred ictable 
changes with in the ensemble groupings .  In order to maximize the var iety of 
pos s ib i l i t i e s ,  i t i s important to avo id repeat ing spec i f i c combinat ions of instruments 
(part icular ly duos and tr i o s ) dur ing any g iven real izat ion of the work .  

•  Players may beg in with any duo or tr i o combinat ion and proceed from one group ing 
to another ad l ib itum .     
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•    In performances with more than f ive players , there should be one (and only one) 
point in the real ization where the entire ensemble i s playing.  This must occur 
sometime after the mid-point of the real izati on . 

•    While there i s no score for this work , i t i s  st rongly recommended that the various 
combinations and order ings are worked out ahead of t ime , and that players create a 
general outl ine for each given real ization .  This wi l l provide addit ional structure t o 
the improvisations and allow the performers to shape the overal l f low of  the music 
accordingly . The fol lowing i s an example of such an outl ine ,  for seven performers :   

•    Ensembles that include more exper ienced improvisers and/or have become famil iar 
with this work may prefer to determine an order ing spontaneously during performance .   

 

 

Program Notes 
Canett i-menager ie i s a semi- improvisational open form work for f ive to eight performers , 
based on the composer ’ s col lect i on of  solo works after character studies in El ias Canett i ' s 
book Der Ohrenzeuge (The Earwitness ) .  In this work ,  the performers improvise in various 
duo ,  tr i o , and quintet combinations , devel op ing musical fragments from these solo studies , 
which are used as raw mater ial for a variety of musical conversations — not unl ike the 
interact ion of di st inct personal ities at a soc ial  gather ing .   Whereas the solo works in this 
col lect i on explore the psychological qual it ies of the characters portrayed in Canett i ' s 
Der Ohrenzeuge ,  Canett i-menager ie i s more of a soc iological study of these characters ' 
var ious relat ionships — very much in the spi r i t of another work by Canett i , Masse und 
Macht (Crowds and Power ) , an idiosyncratic yet penetrating study of group dynamics 
and power structures within various soc ietal contexts .  

Canett i-menager ie was composed in March 2015 and f irst performed on 19 September 
2016 at the Univers i ty of North Texas . 
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