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Rossetti’s “Goblin Market” — a
poem to which he was drawn for
its lush language and sensual
undertone — he made it clear
that he wanted to do ‘“more than
just stand up and play notes
with a piano behind me.”

¢I think I’ve misunderstood
the poem for a long time. It
seemed magical when I first
read it,” he said, summarizing
Rossetti’'s tale of two sisters,
Laura and Lizzie, who encoun-
ter the Goblin men, who entice
young maidens to taste their
forbidden fruits.

It is magical, but the poem
really has an unpleasant under-
side. After Laura tastes the
fruit, she can’t hear them any-
more and is pining away, wast-
ing away and aging rapidly. To
save Laura, Lizzie purposely ex-
poses herself to the Goblin men
but won’t taste the fruit. They
surround her, even grind the
fruit into her face trying to get
her to taste it and then finally
leave in disgust. Ithas alot to do
with the pleasures and pain of
the sexual experience, especial-
ly for a young woman in the 19th
cenfury, an experience that is
sweet and bitter at the same
time. . . . In the end, even though
Lizzie doesn’t taste the fruit, her
own experience with the Goblin
men creates a bond between the
sisters. You feel that they're

ready to go through life able to
make their own way.”’

Klein, who will attend to-
morrow’s world premiere of his
work, said he didn’t try to tell
the story with his music but
rather tried ‘“to distill the es-
sence of the story and make a
metaphor of it.”

“It’s a specter or a shadow of
the story, another image or re-
flection of it . . . almost a kind of
alternate reality,” said Klein,
whose piece is composed in five
movements with a number of
variations, beginning with the
sisters’ temptation by the Gob-
lin men and continuing through
Laura’s fruitless attempts to
find them again, her ‘‘dwin-
dling” (when Bootz lies on the
floor), Lizzie’s resistance and fi-
nally the fifth movement, titled
“bitterness without a name,”
which explores emotions rang-
ing from the delirious and pas-
sionate to the resolute and
reflective.

Klein said he also was in-
spired by Bootz, who he knew
“would be willing to do almost
anything I tried to do with the
music.”

“If I’'m writing something
for performers I know, I usually
try to instill something of their
character in their piece. That’s
especially true for someone like
Bill. He’s a character.”



